Son Of Houdini — Official Feature Film Treatment

SON OF HOUDINI

Genre: Coming-of-Age Romantic Comedy
Feature Film (also being shot as a 6-episode series)
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CONTACT INFORMATION:

SILVERFOX CINEMA
Barbara Glasser
Office: 914-751-3027 / Cell/Text: 917-921-7791
Email: silverfoxcinemal(00@gmail.com
www.sonofhoudini.net,
www.silverfoxcinema.net,
www.ggvmbao.net

PRODUCING CREDITS (PROPOSED):

Produced by: SILVERFOX CINEMA
Co-Produced by: Executive Branch Entertainment Group
Screenplay by: Barbara Glasser
Based on the novella, “Hyman the Magnificent,” from A Plague of Dreamers (Scribner),
by Steve Stern, used with the author’s permission Copyrighted and Registered:
Writers Guild of America East
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LOGLINE:

In 1926 Memphis, a charismatic orphan from the immigrant quarter known as “The Pinch” has reason to
believe that the great Harry Houdini may be his father. When Houdini dies from a punch to his stomach
before he has a chance to brace himself, our hero, Hyman Weiss, decides to follow in his “spiritual” father’s
footsteps and become Escape Artist, “Hyman and Magnificent,” where loss, love, and a final impossible
illusion force him to discover the real Hyman Weiss.

THEMATIC STATEMENT:

Son of FHoudini is a nostalgic yet kinetic romantic comedy about identity, ambition, faith, and
belonging. Set against the richly textured world of 1920s immigrant America, the film explores what it truly
means to escape—escaping fear, expectation, illusion, and ultimately oneself—in order to love and be
loved.

VISUAL AND TONAL APPROACH:

Though set in the past, Son of}[ouc[ini is conceived with modern cinematic energy. The film will be
shot with bold, muscular camera movement—fluid tracking shots, expressive angles, and dynamic
montage—evoking the polish and momentum of contemporary commercial filmmaking while preserving
period authenticity.

Tone: Warm, whimsical, soulful, and always engaging. Highly entertaining without the use of violence,
obscenity, nudity, crudity, car chases, or the ingestion of questionable substances.

Comparables: Amélie, O Brother, Where Art Thou?, The Illusionist, Moonstruck, The Player

GENERIC VISUAL REFERENCES (FOR PITCH PURPOSES):

e Archival-style image: 1920’s Memphis street life in “The Pinch,” bustling with vendors,
families, and horsedrawn carts.

e Atmospheric image: Interior of a nickelodeon-style cinema, crowded and alive with anticipation.

o Iconic image: A lone figure suspended upside down from a tree at dusk, silhouetted against a
gathered crowd.

e Romantic image: A bride beneath a chuppah as fabric drapes fall away to reveal a startling
surprise.
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PRINCIPAL CHARACTERS:

e HYMAN WEISS (25-30)
Charismatic, obsessive, idealistic. An orphan driven by an unshakable belief that he is destined for
greatness. His charm masks profound insecurity and longing.

e MIRIAM ROSEN (16-20)
Beautiful, intelligent, and self-possessed. Desired by many but emotionally awake enough to
recognize something deeper in Hyman.

e STUART ROSEN (13-14)
Miriam’s younger brother. Preternaturally shy and observant. Serves as the film’s voice-over
narrator, providing ironic insight and emotional clarity.

e HARRY HOUDINI’S GHOST

The legendary magician appears in five pivotal moments—mentor, critic, and conscience—played
by a master Houdini impersonator/performer.

STORY SUMMARY:

ACT I - THE ILLUSION OF DESTINY

1926: Memphis, Tennessee. The immigrant enclave known as The Pinch comes alive as townspeople
stream toward the IDLE HOUR CINEMA. Music, commerce, gossip, and ritual intermingle. (See Robert
Altman’s Opening: “THE PLAYER.”)

Above NUSSBAUM’S EMPORIUM lives HYMAN WEISS, a charming orphan consumed by the belief
that he is meant for greatness.

Hyman confides in his closest companion, STUART ROSEN, that he, Hyman Weiss, has reason to believe
that the great Harry Houdini may be his father—pointing to the shared surname Weiss and other
coincidental connections. Stuart, our narrator, absorbs Hyman’s conviction not as arrogance, but simply as
faith.

MIRIAM ROSEN, the village beauty, is courted by every eligible man in town—except Hyman. His
indifference intrigues her. Their bond deepens as Hyman speaks not of romance, but destiny.

When news breaks of Houdini’s sudden death, Hyman is devastated. His spiritual father is gone. Hyman
declares his intention to carry Houdini’s mantle forward. He will become escape artist: “Hyman the
Magnificent.”
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ACT II - THE COMEDY OF FAILURE

For one reason or another, Hyman is unable to rehearse his escapes.

Hyman debuts at the IDLE HOUR CINEMA Amateur Night with Miriam as his reluctant assistant. The
performance ends in disaster: Hyman crashes into the orchestra pit, breaking his arm. In a surreal glow, the
GHOST OF HOUDINI appears, offering guidance.

Undeterred, Hyman stages increasingly ambitious escapes—each ending worse than the last. A spiked bed
impales his leg. A public hanging escape collapses when the tree branch breaks. Each failure elevates
Hyman’s notoriety while eroding his standing in the community.

Banished from Nussbaum’s Emporium, Hyman finds refuge in BLOCKMAN’S SALVAGE YARD, a
gathering place for society’s castoffs. Here, Hyman stages his most successful stunt yet: an escape from a
submerged milk can. Though nearly fatal, the event draws a massive crowd and leaves Hyman briefly
wealthy, and able to move into a hotel in town.

Miriam, meanwhile, succumbs to social pressure and accepts a marriage proposal from the earnest but
conventional BERNIE SAPERSTEIN. When she tells Hyman the news, visiting him in the hospital, the
emotional wound cuts deeper than any physical injury.

ACT III - THE FINAL ESCAPE

Determined to prove himself once and for all, Hyman plans to perform the ultimate illusion: Buried Alive,
the trick that was almost Houdini’s undoing, but this one he is going to first rehearse. On Halloween night,
the anniversary of Houdini’s death, Hyman plans to rehearse Buried Alive in an old slave burial ground
with Stuart as witness.

The rehearsal goes catastrophically wrong. Hyman is buried and appears dead. Stuart, overcome with terror,
digs him out—too late. Or so it seems.

Moments later, Hyman revives. He describes crossing into the afterlife, meeting his parents, and realizing
the sad truth: he is not Houdini’s son.

On the day of Miriam’s wedding, Stuart conquers his own fears and participates in Hyman’s final illusion.
As the ceremony begins, the curtains fall to reveal Hyman beneath the chuppah in place of Bernie, and the
marriage proceeds.

The town erupts into joyous celebration—joined, in a special light, by those whom we have met before in
life, who have passed on, but are still with us: Mrs. Pinsky, Mr. Klotwog, the Birnbaum kid, and Hyman’s
parents, along with Houdini’s ghost, who acknowledges that Hyman has finally learned what truly matters.



Son Of&'—[omfini— Official Feature Film Treatment

CONCLUSION:

Son Of Houdini is a life-affirming, visually dynamic period comedy with broad audience appeal and
strong thematic resonance. It is a story about chasing dreams—and discovering that the greatest magic lies
in love, community, and self-acceptance.

THE END. Or perhaps, just the beginning.
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